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A female  in  a role  former 
exclusively  bv  males. 


Most  female  impersonation  magazines  con- 
sider female  impersonation  only  in  the  thea- 
ters of  the  Western  hemisphere.  But  actually 
the  art  was  developing  to  its  greatest 
heights  in  China  and  Japan  under  different 
theatrical  conditions.  Fight  into  the  present 
century  the  impersonator  was  a master  of  a 

complex  and  extremely  rarified  art.  Many 
commentators,  not  only  enraptured  orien- 
tals but  also  disinterested  Weste  rners  , haye 
regarded  these  oriental  actors  as  represent- 
ing the  ultimate  in  perfection  on  the  stage. 

Their  work  bears  no  resemblance  to  fe- 
male impersonation  as  we  have  experienc- 
ed it  in  the  West  --  at  least,  not  since  the 
Pestoration.  Some  observers  have  attempt- 
ed to  argue  that  the  boy  actors  of  the  Eliz- 
abethan age  acted  in  much  the  same  style 
as  the  tan  actors  of  China  and  the  onagata 
actors  of  Japan's  Kabuki  theatre.  The 
essential  formality  and  almost  religious 
ritual  of  the  oriental  theatre  seems  to  be 
diametrically  opposed  to  the  full-blooded 
gusto  of  the  English  stage,  even  though 
certain  powt'rful  motives,  revenge,  vio- 
lence, and  the  supernatural  among  them-- 
are  common  to  both  dramas. 

To  the  theatrical  historian  there  are  a 
number  of  points  of  difference  between  the 
dramatic  offerings  of  China  and  Japan.  But 
here  we  are  concerned  only  with  the  fe- 
male impersonators,  there  are  many 
points  of  coincidence.  In  both  countries, 
for  example,  the  use  of  men  to  play  women's 
roles  on  thi^  stage  derived  from  a ban  by 
the  authorities  for  moral  reasons  on  the 
appearance  of  women  on  the  stage. 

In  China  this  happened  in  the  reign  of 
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Ch'ien  Lung  (1735-96).  Before  his  time 
actresses  had  flourished  but  were  regard- 
ed as  courtesans  socially  and  seem  all  too 
fr  Gu^^ntly  to  have  behaved  as  such.  Ch'ien 
Lung  enjoyed  the  theatre,  so  his  ban  on 
women  did  not,  as  might  have  happened 
with  a less  worldly  emperor,  result  in 
total  ban  on  all  stage  activity.  It  did,  how- 
ever, put  managers  in  difficultie s . The  fe- 
male impersonator  was  their  only  answer 
and  actors  to  play  female  roles  were  cho- 
sen in  the  same  way  as  the  Elizabethan 
boys  --  for  their  looks  and  their  ability 
to  appear  feminine  in  women's  clothes. 

But  drama  became  stronger  and  with  it 
the  impersonator  until,  during  the  Nine- 
teenth Century  and  early  years  of  the  pre- 
sent one,  the  impe  rsonator' s art  became 
so  complex  as  to  leave  the  initial  problem 
of  just  looking  pretty  way  behind.  Only 
recently  have  actresses  been  fully  accept- 
ed in  China.  Even  as  late  as  the  nine- 
teen -thirties,  one  of  the  older  theatres 
in  Peking  refused  even  to  admit  female 
theatre  - goc  rs . 

In  Japan  the  secuence  was  slightly  differ- 
ent , th('ugh  producing  eventually  the  samie 
artistic  results.  Japan  has  two  forms  of 
theatr<=',  the  classic  Noh  drama  which  be- 
gan in  the  Eourteenth  Century:  and  the  Ka- 
buki  theatr-  w'hich  evolved  later,  partly 
as  a p pular  reaction  to  the  aristocratic 
aust'  rities  of  Noh,  yet  welding  elements 
from  Noh  with  more  p'^pular  song  and 
dance  forms  A woman,  C-Kuni,  is  cred- 
ited with  being  the  first  to  articulate  what 
was  eventually  Kabuki  form.  In  the  early 
days  men  danced  alongside  women,  but 
were  soon  ousted  altogether  and  Kabuki 
became  an  all-woman  show.  The  accusa- 


tion of  immorality  raised  its  ubiouitious 
nose  again.  W 'men  were  banned  from  the 
stage  in  16Z8  and  boys  took  over.  Shortly 
after,  the  same  thing  happened  in  reverse, 
boys  being  banned  in  1652  and  wTth  them 
music  and  dancing  on  the  stage  v ere  also 
forbidden.  The  men  concentrated  on 
speech  and  acting,  but  dancing,  being  such 
an  essential  part  of  the  Kabuki  tradition, 
crept  back  and  the  theatre  soon  settled 
down  to  its  all-male  formi  again  . 

Women  are  now'  well  established  on  the 
stage  in  Japan,  a country  always  susceptible 
to  w^estern  influence.  But  traditions  of 
all-mal'^  and  all-female  troupes  die  hard 
and  therp  are  presently  some  glamourous 
all-girl  troups  in  Japan  w'ho  present  elab- 
orat  ',  Westernised  revues.  The  tradition- 
al theatres  - Noh,  and  Kabuki  --  retain 
th  ir  female  impersonators  , however.  A nd 
ther-r'  are  modern  interpretations  of  the 
Kabuki  tradition,  popular  and  accessible  to 
an  untutored  audience,  with  mixed  casts. 

But  Kabuki  and  Noh,  v'hen  presented  in  tra- 
ditional firm,  represent  one  of  the  few' 
th‘'-atres  in  the  world  today  w'here  one  can 
see  a female  impersonator  using  real  dis- 
guise --  that  is,  playing  a woman's  part 
cuite  seriously  and  being  accepted  as  such 

This  acceptance  is,  for  the  oriental  audience, 
even  easier  than  it  was  for  an  Elizabethan 
audience  Moreover,  a Western  audience 
today  finds  no  discomfort  or  strain  in  accept- 
ing onnuga^  Eor  - and  once  again  Japan 
and  China  coincide  - the  impersonator  is  re- 
quired to  follow'  strict  rules  of  the  stage, 
rules  recognized  by  his  audience.  This  is 
expressed  well  by  A.  C.  Scott  in  his  book 
the  t^A  BUKI  THEATPE  OE  japan  when 
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change  in  fashion.  Even  bearing  in  mind 
certain  concessions  made  to  a modern 
audience  in  the  Noh  plays  (notably  sim- 
plification and  abbreviation)  one  can  be 
sure  that  a modern  performance  would 
be  recognisable  and  comprehensible  to 
an  audience  of  two  hundred  years  ago. 

An  Elizabethan  audience  would,  on  the 
other  hand,  be  rather  baffled  by  some 
modern  productions  of  Shakespeare.  A- 
nother  technical  parallel  which  might 
clarify  this  is  the  D'Oyly  Carte  Opera 
Company,  also  impervious  to  changes 
of  theatrical  fashion.  Their  productions 
are  still  heavily  based  on  Gilbert's  own 
production  notes  for  movement  and  ges- 
ture.. . something  which  irritates  many 
people  today,  but  which  would  be  amaz- 
ingly valuable  if  they  could  continue  to 
perpetuate  it  for  a couple  of  hundred 
years  or  so. 

Another  fact  of  great  importance  in  the 
present  context  emerges.  Ironically,  were 
the  female  roles  in  Chinese  drama  or 
Kabuki  to  be  played  by  real  women,  the 
effect  on  the  stage  would  be  exactly  the 
same  as  when  they  are  played  by  men.  The 
rules  of  dress,  deportment,  gesture  and 
even  make-up  are  so  rigid  that  the  cur- 
ious situation  arises,  that,  in  modern 
times,  a woman  wanting  to  play  a female 
part  must  emulate  the  rules  and  condi- 
t ions  evolved  by  the  men  if  she  is  to 
project  the  accepted  essence  of  vo  man- 
hood required  by  the  context.  The  art  of 
the  onnagata  has  become  so  refined  and 
graceful  that  on  the  modern  Japanete 
stage  real  women  often  appear  clumsy 
end  crude  by  constrast 

It  now  becomes  clear  where  the  female 
impersonator  of  the  East  differs  so 


he  says:  "He  (the  actor)  must  play  to  an 

audience  that  knows  the  rules  of  the  game 
and  which  is  primarily  interested  in  the 
way  he  recreats  a stage  character  in  a 
traditional  accepted  mould.  At  the  same 
time  his  performance  must  contain  an 
individuality  beneath  the  unchanging  con- 
ventions, his  symbolism  must  be  some- 
thing more  than  imitative  repetition.  " 

Analogies  are  dangerous , but  perhaps  the 
closest  modern  one  that  comes  to  mind 
is  with  classical  ballet.  Even  Aurora, 
Odette  and  Giselle  has  her  physical  move- 
ments rigidly  set  down  for  her,  and  the 
delight  she  brings  is  the  "individuality 
beneath  the  unchanging  conventions.  "As 
in  classical  ballet,  the  theatres  of  China 
and  Japan  possess  a vast  vocabulary  of 
prescribed  movement  and  gesture  that 
always  indicate  certain  things  whatever 
the  context  The  oriental  theatres  have 
also  been  peculiarly  impervious  to 
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Kazuo  Hasegana,  in  Kon  Ichikawa’s  film  An  Actor’s  Revenge,  in  which 
he  played  a professional  female  impersonator  on  the  Kabiiki  stage. 
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crucially  from  his  Western  colleague. 

As  we  have  seen,  since  the  Restoration, 
the  man  actress  in  the  West  has  always 
been  a joke;  in  the  East  he  is  quite  the 
reverse  and  even  in  the  popular  theatre 
the  actual  material  offered  always  aims 
higher  than  even  the  most  brilliant  soc- 
ial comedies  of  the  West.  "Noh  went  be- 
yond the  limits  of  time  and  space  to  lay 
bare  the  human  soul  and  sing  its  longings," 
wrote  Prince  Takamatsu.  In  his  book  , 
THEATRE  EAST  AND  WEST,  Leonard  C. 
Pronko  has  this  to  say  about  the  onnagata: 
"He  stands  . . as  a profound  symbol  of 
the  mysteries  of  metamorphosis  , which 
is  the  mystery  of  the  theatre.  He  seems 
to  join  tv'O  totally  different  worlds,  not 
only  in  his  double  identity  as  actor  and 
character,  but  in  his  dual  role  of  man- 
woman,  The  onnagata  is  a dynamic  and 
gigantic  archetypal  figure  poss  essing,  be- 
yond his  theatrical  dimension,  a meta- 
physical dimension.  Whether  the  spec- 
tator is  awsre  of  it  or  not,  the  onnagata 
stirs  in  his  unconscious  a dim  memory 
of  some  perfection  partaking  of  both  fe- 
mine  and  masculine,  the  great  Earth 
Mother  who  is  creator  and  sustainer,  the 
divine  androgyn  in  whose  bisexuality 
both  dark  and  light  are  harmonised.  To 
appr  ach  the  onnagata  is  to  drav'  near 
to  the  secrets  of  existence,  embodied  in 
human  form  through  the  art  of  the  Ka- 
buki  actor.  " 

This  paragraph  immediately  brings  to 
mind  Jan  Kott's  words  on  Shakespear's 
Rosalind  and  also  Goethe's  on  the  CAS - 
'T'RATI  singers  of  the  Eighteenth  Century. 
Clearly,  when  performing  on  this  ex- 
tremely high  level,  the  female  impersona- 
tor has  a powerful  effect  which  is  quite 
unique. 

The  Japanese  onnagata  therefore  symbo- 
lises feminity  rather  than  it  impersonates 
it.  And  he  plays  many  parts;  not  merely 
the  young  and  beautiful  maidens,  but  also 
old  women  of  various  characters.  His 
roles  are  also  extremely  testing;  many 


Yonekichi  Nakamura,  a modern  professional 
onnagata,  in  NIWAKA  - JISHI,  a drama  at  the 
Hongoza  Theatre,  Tokyo. 

too  arduous  for  a woman  to.  handle.  A.S. 

Scott  refers  to  the  play  KAGA_MIJISHI  in 
which  a shy  young  maiden  is  transformed 
into  the  spirit  of  a lion.  The  constrast  and 
stamina  required  here  is  immense  and  we 
must  note  again  the  characteristic  of  fine 
female  impersonation  - -a  man's  strength 
and  power  lying  behind  the  assumption  of 
a woman's  delicacy  and  grace.  Specious 
imitation  of  a woman's  mannerisms  was 
not  nearly  enough  to  make  a successful 
<"npagata  and,  until  the  end  of  the  Nine- 
teenth Century,  most  actors  who  play- 
ed these  roles  lived  as  women  off  stage- - 
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Typical  make-up  of  the  Chinese 
opera  cast  members.  . 


Scene  of  a Chinese  opera  theater  dressing  room 


not,  as  far  as  one  can  gathe r , s exually  -- 
but  they  wore  female  clothes,  grew  their 
hair  long  and  spent  their  free  time  ab- 
sorbing women's  ways. 

Such  an  actor  was  the  central  figure  in 
what  was  critically  regarded  as  one  of 
the  finest  films  in  1967  - Kon  Ichikawa's 
ANACTCPS  PFVENGE.  In  it,  the 
onnagata  wreaked  fiendish  revenge  on  a 
family  he  held  responsible  for  the  death 
of  his  parents.  A c ol,  formal  but 
gripping  film,  it  showed  an  annoyingly 
brief  reconstruction  of  a Kabuki  theatre 
and  actually  made  little  emotional  point 
from  the  fact  that  the  actor  was  contin- 
ually behaving  as  a woman,  even  off 
stage  There  were,  however,  some 
striking  moments;  bandits  attacking  what 
they  think  is  a woman  only  to  find  them- 
selves confronted  by  an  expert  and  tough 
swordsman,  and  scenes  in  which  the 
actor  miakes  love  to  a real  girl,  which, 
of  course,  acquires  a macabre  sexual 
overtone. 

A man  called  Yoshizawa  Ayame  who  liv- 
ed between  1673  and  1729  occupies  in  Jap- 
anese theatrical  history  something  of  the 
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MP.  JIMMIE  TAI  an  american  im- 
personator on  the  night  club  circuit. 


Player's  excellence  and  professionalism  are  determined  by  his  or  her  vocal 
performances 


position  occupied  by  Field  r r Kynaston 
in  England  a great  impe r s onator  . His 
th-ories  and  principles  of  acting  were 
recorded  under  the  title  AYAMEGUSA  and 
became  the  source  book  for  all  succeding 
onnagata.  Among  his  remarks  is;  "You 
cannot  be  a good  onnagata  unless  you  are 
like  a woman  in  daily  life.  The  more  you 
become  conscious  on  the  stage  of  playing  a 
woman's  part,  the  more  unsuccessful  you 
will  be.  You  must  be  exact  in  your  daily 
life  ' He  adds  that  if  someone  refers  to 
your  wife,  the  onnagata  "must  appear  so 
embarassed  as  to  blush'',  and  ' no  matter 
how  many  children  he  may  have,  he  must 
not  lose  his  innocence  of  mind.  " 


These  precepts  indicate  a dedication  and 
intensity  rare  in  any  theatre  of  the  world 
And  if  they  also  infer  a touch  of  what  we 
call  today  method  acting,  we  must  also 
remember  that  the  theatre  at  this  time 


was  infinitely  more  than  just  an  Entertain- 
ment and  that  the  AYAIvESGUSA  was,  as 
far  as  actors  w^ere  concerned,  an  almost 
sacred  script. 

Before  leaving  Japan,  it  is  worth  noting 
the  oiiAward  appearance  of  the  onnagata. 
Just  as  his  manner  represented  a sym- 
bolic ideal  of  womanhood,  so  did  his  face. 

It  had  to  be  the  right  shape:  a broad  round 
face  c^uld  bar  an  actor  from  female  im- 
personation regardless  of  his  other  talents. 
The  Ideal  was  an  oval,  face,  dead  white, 
with  fine  brows  and  a tiny  mouth.  Young 
girls  were  portrayed  with  a touch  of  pink 
on  the  cheeks;  matrons  and  married  wo- 
men blackened  their  teeth  shaved  off  their 
eyebrows,  as  was  the  custom  in  Japa- 
nese society.  Wigs  and  clothes  were 
elaborate,  huge  and  heavy,  and  a high- 
ranking  c urtesan  (the  oiran  who  was 
every  female  impersonator's  ideal) 
would  be  further  embellished,  or  ham- 
pered, with  lacquered  clogs  eight  or 
ten  inches  high  often  forcing  them  to 
balance  by  holding  on  to  the  shoulders 
of  attendants . 

The  tan  actor  of  the  Chinese  stage  follow- 
ed the  same  basic  principles  as  the  onna- 
gata; symbolising  rather  than  impersonat- 
ing. In  this  country,  as  in  Japan,  the  fe- 
male roles  developed  into  pu  rel  y mascu- 
line creations  which  women  themselves 
have  later  had  to  imitate. 

One  sharp  difference  between  the  female 
impersonators  of  China  and  Japan  and 
those  of  this  country  in  the  Sixteenth  Cen- 
tury is  that  the  oriental  exponents  have 
always  been  greatly  admired  by  the  pub- 
lic As  we  have  seen,  the  Elizabethan 
boys  created  little  stir  outside  their  own 
theatrical  circles,  and  it  was  not  until  al- 
most a century  later  that  Edward  Kynaston 
made  the  man  actress  into  something  of 
a popular  figure.  The  onnagata  and  tan 
actors,  however,  were  always  praised, 
revered  and  well  known.  Eamous  in  Ja- 
pan was  the  Kabuki  actor  Baigyoku  who 


Mei  Lan-Fang, 

1894-1961,  recognised  as 
China’s  leading 
exponent  of  female 
impersonation. 

diod  in  1948  and  made  his  final  appear- 
ance as  a nineteen-year  - old  girl  when  he 
w'as  seventy  three.  In  this  century  China 
produced  Mei  Lang-Eang,  regarded  as 
the  greatest  female  impersonator  in 
living  memory  He  was  born  in  1894  f 
a theatrical  background  but  always  claim- 
ed that  hard  work  rather  than  natural 
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talent  made  him  the  idol  of  China.  In 
1924  he  was  voted  that  country's  most  pop- 
ular actor  and  at  the  height  of  his  career 
he  received  many  honors  from  the  state. 
He  visited,--  and  impressed  --  Japan 
in  1924;  the  USA  in  1930  and  Russia  in 
1935.  He  conquered  everyone  he  met 
and  was  greatly  admired  by  Stanislavsky. 
During  the  Japanese  war  he  retired  and 
grew  a moustache  to  emphasise  even 
further  his  divorce  from  the  stage,  but 
made  a sensational  come-back  when  the 
troubles  were  over.  He  perfected  styles, 
created  new  plays,  made  films  and  cre- 
ated traditions  followed,  not  only  by 
other  tan  actors,  but  also  by  the  rising 
generation  of  actresses. 

His  death  in  1961  marked  the  end  of  a long 
period  of  acting  in  the  Chinese  theatre, 
which  will  almost  certainly  not  be  seen 
again 

The  oriental  insists  that  the  theatre  is 
art  and  not  life.  He  is  therefore  happier 
to  see  a man  assuming  a female  role, 
for  the  art  is  thus  greater.  A real  wo- 


man on  stage  can  fall  back  on  her  automat- 
ic femininity  , a man  must  be  conscious  of 
even  his  unconscious  gesture.  Whether  the 
Flizabethan  boy  actresses  performed  in  a 
similar  style  must  remain  open  to  con- 
jecture; but  I feel  it  is  almost  certain  that 
Elizabethan  ccmditions  demanded  their 
players  to  bar  some  resemblance  to  real 
women  and  not  be  an  idealized  projection 
T them  --  an  attitude  quite  alien  to  the 
English  approach  to  the  theatre,  ...  ... 


MR.  TONI  LEE  one  of  the  east  coast's  most  talented  female  impersonators. 


NEW  YORK: 

MA  P CH  9,1974;  "Gay  Nights  In  Venice 
Ball"  presented  by  West  Side  Discussion 
Group  at  8 pm.  $2.  50  donation  covers 
variety  show,  food,  beer , dancing.  Cos - 
tumes  optional.  Info:  (212)  6 5-0143  at 
3 7 9th  Avenue  (14th  street) 

MARCH  22,  23,  24,  29,  30,  31,  1974:  West 
Side  Discussion  Group  presents: 

MS.  CINDERELLA 
( A Camp  Ballet?  ? ? ? ) 
info:  (212)  675:0143 

WASHINGTON,  D.  C.  : 

MARCH  8,  9,  10th:  HENRY  STREET 
SPRING  PRODUCTION. 

APRIL  20th:  The  Academy  Awards 
MAY  25th,  : Atlantic  - City  -Washing- 
ton, D.C.  Pageant. 

Information  on  the  above  may 
be  obtained  by  contacting  one 
of  the  following:  AWARDS 
CLUB  OE  AMERICA  -296-0893 
HENRY  STREET:  234-6494, 
ACADEMY  AWARDS  CLUB: 
462-9780. 

CALIEORNIA: 

National  Cotillion  of  1974  to  be 
scheduled.  Write  for  information 
Lane  West,  Box  3269,  Hollywood, 
Calif  90028 


CONFIDE 

For  Personal  Problems  . . . 

CONFIDE 


""r 


A New  Kind  of  Help  . . . 


fn  ^ 'rt 


'^r 


Reaching  You  Anywhere 


In-depth  counseling  on  tv  problems  in  total  privacy 
by  cassette/letter/phone.  Uninhibited,  one-to-one 
talkouts.  Effective,  affordable.  Details  on  request. 

CONFIDE 

Personal  Counseling  Services  Inc. 

Box  56-T,  Tappan,  NY  10983  Round-the-Clock  Phone;  (914)  359-8860 


m seem 

Leading  Hornophile  Monthly 

12  BIG  issues  $8.00 

International  $12.00 

To  REGIMENT 
C/o  Gallery  Three  - - 
P O Box  247,  Grd  c.  : 

A/ekV  York.  N Y 10017 


GIVING  UP  DRAG!  II  It's 
expensive,  you  know.  Store 
your  clothes  in  the  offices  of 

DRAG  as  you  and  WE  know 
you'll  come  back!  $5  month. 


LONDON,  ENGLAND: 

APRIL  28th,  1974,  Porchester  Hall  Ball 
Information  on  above  call: 
01-743-9930  or  write  Mr.  J.  Watson, 
55  Bloemfontein  Rd.  , LondD  n,  W.  12,^ 
ENGLAND 


••  ' — 

SUBSCRIBE  NOW  ! 
PRE-PUBLICATION  RATES: 

$ 5 for  4 issues  ! ! 

After  December,  1974  all  sub- 
scriptions will  be  $8  for  4 issues  ! 
Subscribe  now  and  save! !!!!!!!!!! 


1 2 
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FROM  QUEENS  PUBLICATIONS: 
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LATIN 


MUSMF  OF  CUBA 
NOW  APPFARING  IN 
NFW  YOPK  AT  A 
47th  Street  Night  Club 


BOTTOM:  BFFINDA  FFF 

and  BAMBI  of  CANADA 


1 I 

— 

— 

Madame  Arthur's  in  Amster- 
dam was  the  only  female  im- 
personation club  which  wel- 
comed our  photographer  with 
open  arms  when  he  was  tour- 
ing Europe.  Danny  La  Rue, 
Michou's  and  Ca rous  el  flatly 
refused  saying  that  they  pre- 
ferred not  to  be  in  magazines 
dealing  with  transvestism.  . . . 
DRAG  magazine  salutes  them 
for  their  modern-day  thinking 
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CF  NEW  YORK 


OF  CANADA 


BE  AMAZED  AT  THE 
EXCITING  CHANGE  IN 
YOUR  PERSONAL 
APPEARANCE  ! 


1.  .JET  BLACK 
lb.  OFF  BLACK 
2.  DARK  BROWN 
4.  Med 


20.  HONEY  BLONDE 

22.  PALE  BEIGE  BLONDE 

24.  LIGHT  BLONDE 

26.  GOLDEN  BLONDE 

28.  REDDISH  BLONDE 

30.  LIGHT  REDDISH  BROWN 

3 3.  DARK  REDDISH  BROWN 

34.  DARK  BROWN/GREY 

39.  BROWN/GREY  BLEND 

44.  MED.  BROWN/GREY 

51.  LIGHT  GREY  BLEND 


MADE  OF 
REAL  LATEX!! 


BROWN 
6.  CHESTNUT  BROWN 
8.  DARK  ASH  BROWN 
10.  LIGHT  ASH  BROWN 
12.  MED.  ASH  BROWN 
14.  DARK  ASH  BLONDE 
16.  LIGHT  ASH  BLONDE 
18,  ASH  BLONDE 


nulook/elura  design  179 
"DELIGHT” 

And  a true  delight  it  is,  this  fabulous 
showgirl  design  of  famed  Monsanto 
Modacrylic  Fiber.  Capless,  for  the  ul- 
timate in  comfort  . . . hand-tied  hair- 
line plus  the  exciting  skin  front  for  the 
ultimate  in  natural  looking  loveliness, 
this  charmer  offers  26  glorious  inches 
of  fiber.  Better  yet,  it's  a feathery-light 
8 ounces  in  weight  for  wearing  com- 
fort. 


nulook/elura  design  175 
"GLAMOUR" 

Yes,  glamorous  indeed  is  this  full 
flowing  capless  wig  of  Monsanto  Mod- 
acrylic  Fiber.  Its  7 inch  top  flows 
softly  into  the  full  14  inch  back 
bringing  the  true  gypsy  look  to  the 
wearer.  Also  featured  is  the  exciting 
skin-front  plus  a hand-tied  hairline  for 
natural  looking  beauty.  Comfortably 
light  with  a vwight  of  just  8.5  ounces. 


NONRETURNABLE 

★SOFT  & FLEXIBLE 

★ COMPLE.TELY  WASHABLE 

★ LIGHT  & COMFORTABLE  AS  SHOWN 

★ EASY  TO  PUT  ON 

★ IN  LIGHT  MEDIUM  - DARK  TONES 


★ YOU  CAN  APPLY  MAKE  - UP  TO  BUST 


HAIR  COLORS 

60.  PLATINUM 

101. SILVER  BLONDE 

103.  LIGHT  PINK  BLONDE 

105.  PALE  BEIGE  BLONDE 

107.  BEIGE  BLONDE 

lB/60.  Black  and  Grey  Blend 

4/22.  . Frosted  Dark  brown/pale  blonde 

8/22  frosted  chestnut/pale  blonde 

1 2 /22. frosted  Ash  Blonde/pale  blonde 

18 /22.  Frosted  Dark  Ash  Blond/pale  " 


nulook/elura  design  173 
"ENTICING" 

This  beautiful  capless  skin-front  wig  of 
Monsanto  Modacrylic  Fiber  features  a 
luxurious  4 to  13V2  inches  in  length 
plus  a hand-tied  hairline  for  a natural 
look  of  loveliness.  Super  versatile,  it 
brings  a variety  of  restyling  variations 
to  the  wearer  with  just  the  merest  flick 
of  a brush.  Extra-comfortable  with  its 
light  6.75  ounce  weight. 


Retail  $45.00 


FOR  ADDITIONAL  STYLES 
send  $1  for  wig  catalogue.  . 


I NTRODUCING 


s 

Ms.  Bebe 


A casual  hiat  of  gardenia,  a general  rushing  sen- 
sation, a cheerful  smile  and  one  is  in  the  presence 
of  Bebe,  the  new  director  of  Queens  Liberation 
Front.  CLF  represents  a logical  step  in  the  di- 
rection she  has  been  taking  for  the  past  four 
years.  ' At  first','  says  Bebe, "I  would  l^ve  to 
be  by  myself,  to  be  left  alone.  However,  my 
political  activism  got  in  the  way.  The  more 
certain  elements  put  down  the  whole  concept 
of  transvestism,  the  more  determined  I be- 
came to  get  what  I felt  v^as  rightfully  mine; 

The  right  to  s elf -definition.  So  I just  started  talk- 
ing one  day  at  a Gay  Activist  Alliance  meeting 
and  poof  here  I am.  It  certainly  seems  to  have 
happened  very  fast.  " 

Bebe  met  and  became  friendly  with  Sylvia 
Rivera  of  STAR(Street  Transvestite  Action 
Revolutionaries)  who  gave  her  tv  activism 
its  initial  impetus.  "I  set  out  to  formalize 
some  of  the  ideas  she  believed  in  and 
it  seemed  natural  to  think  them  out, 
write  them  down,  add  a bit,  snip 
a bit,  etc.  The  next  thing  , the 
/illage  Voice  was  carrying  some 
of  my  writings  as  well  as  the 
gay  papers. 


This  in  turn  led  to  an 
eventual  meeting  with 
Lee  G.  Brewster  , who 
at  the  time  was  carrying 

con't  page  41 
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My  BoyBelles  programme  is  going  to 
promote  the  Balls  and  Society.  Pauline 
Cutler  (Covergirl)  is  circulating  her 
catalogue  and  has  asked  me  to  put  it  in 
the  mailing  list.  She  offers  it  for  two 
pound  which  they  may  or  may  not  re- 
spond to  as  the  English  have  a critical 
eye  when  it  comes  to  price.  Pauline  is 
a real  business  woman  and  has  given  me 


two  pairs  of  shoes  (huge  size)  but  the 
crowd  may  not  be  too  responsive  to 
huge  prices.  She  has  been  in  the  busi- 
ness 30  years  and  I do  like  her. 

My  god  --  look  how  much  I've  written 
and  I have  not  even  met  you.  I fell  off 
the  stage  last  month  in  "lederella"  (a 
pantomime  take-off)  --  fell  backstage 

and  not  into  the  randy  audience 

and  have  a painful  dislocated  shoulder 
(but  better  than  a dislocated  ass --but 
then  I must  not  be  rude)  that  has  hin- 
dered me  on  several  fronts. 

Well,  Lee  --  good  work  over  there  -- 
you  must  be  a dynamo  of  energy  to  get 
all  that  done  - -with  a devoted  following- 
and  you  too  are  a missionary. 

Best  of  Luck 

Jean  Fredericks.  . . . 
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American 
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Mel 

Michaels 
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Record  Crowds  Acclaim  Mr.  Mel  Michaels  At  The  REGAL 
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New  from 


QUEENS  PUBLICATIONS 

A DIVISION  OF  LEE  G.  BREWSTER  ENTERPRISES 
P.O.  Box  1271  — NEW  YORK,  N.Y.  10009 

TEL.  (212)  489-1348 


CHEVALIER  PRESS: 

Transvestia,  HIA,  #75,  #77,  #78 
Fated  For  Femininity 
The  TV  and  His  Wife 
($5.00  each) 


THE  TRANSVESTITE  AND  HIS  WIFE"  ...  A discussion  from 
both  points  of  view.  Includes  many  letters  from  understanding  wives. 
Written  simply,  fairly  and  directly  to  help  wives,  parents,  others  to  un- 
derstand. $4.50 


THE  TURNABOUT  PARTY"  ...  A neighborhood  turnabout  party 
with  a valuable  prize  leads  George’s  wife  to  decide  they  MUST  win.  She 
converts  George  to  Sally  and  they  do  and  find  a lot  of  new  FP  friends 
too.  Ulus.  $5 

"IF  YOU  CAN’T  LICK  ’EM,  JOIN  ’EM”  ...  A high  school  boy  finds 
himself  outclassed  by  a girl,  wears  her  clothes  as  a penalty,  required  to 
maintain  role  by  sisters,  joins  a sorority.  Accepted  by  his  family  he  gets 
job,  meets  girl,  falls  in  love,  reveals  all,  they  become  engaged.  In  two 
parts. 

PARTI  "DOWN  TO  DEFEAT”  Ulus.  $4 

PART  II  "MARILYN  MAKES  IT”  Ulus.  $4 

SCHOOLGIRL  IN  THE  SECRET  SERVICE’  Two  young 

boy  cousins  become  girls,  attend  girl’s  schiwl  to  work  with  British 
Secret  Service,  which  leads  to  many  adventures  as  girls.  Ulus.  $4 

HIS  AND  HERS  EQUALS  THEIRS’  Steven  gets  ted 

up  with  his  wife's  borrowing  his  things,  decides  to  show  her  how 
It  IS  and  borrows  hers.  Neither  will  give  up  and  things  progress 
until  Steven  becomes  Stephanie  . and  slays  that  way.  $3 

MARTIN  TO  MARION  — A novel  in  Three  Parts 

MARTIN  DISCOVERS  MARION  — PART  I $3 

MARION  GOES  TO  NEW  YORK  — PART  II  $3 

MARTIN  BECOMES  MARION  — PAR  1 III  $3 

HOW  I O BE  A WOM.AN  THOUGH  MAI  E ' A complete  guide 
It. I '''e  cross  dresser  Evervthmg  you  need  to  know  about  UHly  .iltera- 
iion.  eloiliing.  lewelry.  wigs,  teminine  attitudes,  hehasioiir  pao 
puhiic  conoucl.  leg.il  aspects  .iikI  change  ol  st.iius  $7.00 

TAIED  FOR  FEMIMNirV  TasemaUng  story  ot  ,i  high 

school  boy  who  wanted  to  be  .i  cheer  le.ider  nul  ended  up  .is 

schrHif  Beauty  Queen,  most  popular  girl  and  eventually  bride  ot 

another  pretty  girl  Ulus  $5 

I AM  A MALE  ACTRESS"  Reporter  impersonates  a star, 

makes  a hit,  gets  contract,  becomes  actress,  marries  female  star, 
they  live  as  sisters.  Ulus  $5 

TALES  FROM  PINK  MIRROR"  . This  book  was  not 

published  by  Chevalier  but  is  available  to  readers.  It  is  a long  story, 
profusely  illustrated  about  a boy’s  conversion  to  a girl  in  a special 
school.  Ulus  $4 

"THE  BIRTH  OF  BARBARA  . . . Paul  and  Amy's  marriage 
was  falling  apart  till  they  decided  to  switch  roles.  Paul  event- 
ually becomes  Barbara,  finds  he  likes  the  role,  the  housekeeping, 
the  clothes.  They  live  happily  as  sisters  with  Amy  earning  the 
living  and  Barbara  the  housewife.  Ulus.  $5 

JUST  APPIVED!  ! ! ! ! 
Transvestite  Convert 
Panty-Waist  Male 
£aOve  Thy  TV  Neighbor  #1 
Love  Thy  TV  Neighbor  #Z 
$3.50  each 
(Mutrix  books) 


MAN  MAID  DOLL  (hard-cover) 


$8.00 


As  a child  she  loved  to  play  with  dolls  and 
wear  soft,  feminine  clothes.  And  she  hated 
those  rough  and  tumble  boy-games.  All  very 
normal  for  a girl — but  Patricia  Morgan  started 
life  out  as  Heniy  Peter  Glavocich,  a boy! 

Patricia  was  a transsexual — her  body  had  a 
seemingly  normal  male  make-up,  but  her 
psyche  was  definitdy  female.  Experts  estimate 
there  are  10,000  others  like  her  in  this  country. 

But  Patricia’s  story  is  unique.  A childhood 
filled  with  poverty  and  confusion — a mother 
deserted  by  a near-insane  father;  being 
shunted  from  relative  to  relative;  “doing  time” 
in  a correctional  farm  for  boys  after  “playing 
doctor”  with  the  little  girl  next  door. 

Then  it  was  wearing  a cousin’s  crinolines 
and  slips  until  an  aunt  spotted  Henry/ Patricia 
being  kissed  by  a man  in  the  hallway.  It  was 
only  a short  bus  ride  from  there  across  the  Hud- 
son to  Forty-Second  Street  where  he/she  went 
from  shoeshine  boy  to  prostitute,  catering  first 
to  homosexuals  and  then,  in  drag,  to  hetero- 
sexuals. 

The  details  and  the  emotion  in  The  Man- 
Maid  Doll  makes  this  autobiography  one  of 
the  strangest  studies  of  the  underbelly  of  life 
yet  to  be  written. 

Patricia  Morgan  doesn’t  hold  back.  The 
account  of  her  operation,  which  made  her  what 
she  always  felt  she  had  been — a woman — will 
make  the  roots  erf  your  hair  quiver. 
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USE  ORDER  BLANK 


DRAG 


DRAG  reviews  the  movies 


Triple  Kcho,  dist ributed  by  A rtura  films , 
plays  like  a transvestite  fantasy  tale.  It 
stars  Glenda  Jackson  - this  era's  young 
Betty  Davis,  Oliver  Reed  and  introducing 
Brian  Deacon  as  the  transvestite.  The 
setting  is  wartime  England. 

Brian  plays  a Scottish  Soldier,  who  only 
cares  to  be  a man  of  the  land  (farmer),  not 
a warrier.  His  ramblings  , through  the  fields 
encounters  him  with  Miss  Jackson.  Glenda, 
who  is  running  her  farm  in  the  absense  of 
her  POW  husband,  doesn't  like  being  fooled 
with  on  her  property  and  she  promptly  points 
a very  phallic  - hence  domiuant  - shot  gun  at 


him.  But  as  fate  and  the  producers  would 
have  it,  they  eventually  get  it  on.  She  has 
her  hard  bitten  looks,  he  his  boyish  almost 
femme  charm.  In  what  she  is  rapidly  becom- 
ing known  for.  Miss  Jackson  plays  a dominant 
woman  as  if  born,  or  ordered  to  do  it. 

Such  is  their  idyll,  till  the  reality  thfa,t  is  war 
interfers.  Brian  opts  to  AWOL.  There  now 
exists  the  problem  of  how  to  keep  Brian  away 
from  the  eyes  of  the  population,  who  would 
justifiably  turn  him  in.  While  Brian  goes  into 
a tizzy  at  this,  Glenda  calmly  sits  sewing 
cotton  into  her  extra  brassiere.  Brian  pro- 
tests. By  shear  strength  of  character,  Glenda 
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simply  orders  Him  to  don  female  apparel  and 
let  his  hair  grow  pretty  and  wear  make-up. 
Constantly  ! There  is  to  be  no  time  out  of  drag. 
In  fact,  Glenda  directs  him  to  assume  the 
"female"  chores  of  the  farm. 

This  wouldn't  be  too  bad  excepting  the  local 
soldiers  are  constantly  about,  looking  for  a 
lay.  My  dears,  Brian  hasn't  yet  learned  the 
fine  art  of  passing  at  that  point  yet.  But  the 
strangest  thing.  The  role,  previously  enforced 
now  becomes  Brians  life,  slowly  in  a very 
good  performance.  The  fascination,  delight, 
and  sense  of  being  at  home  with  oneself  takes 


over,  --a  change  remarkably  shown  is  the 
increasing  glow  of  Brian's  eyes. 

Naturally  a man,  a sargeant  played  by  Oliver 
Reed  enters  the  scene.  Now,  I ask  you.  If  yoi 
wanted  to  prove  your  masculinity  who  would 
you  go  to  - a Betty  Davis,  Tallulla  or  a 

Audrey  Hepburn.  And  does  Oliver  Reed  put 
on  a male!  The  fastest  worker  j've  seen 
since  I've  last  gone  out  in  platinum  hair'! 

The  novice  gets  confused  here.  Brian 

continued  on  page  41 
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DRAG 


Some  of  the  most  beautiful 
women  in  Kings  Cross  can 
be  seen  at  Les  Girls.  Ex- 
cept that  they're  men.  Sam- 
my Lee  started  his  All  Male 
Revue  nine  years  ago  and  to- 
day it's  one  of  the  most  pop- 
ular and  most  professional- 
ly produced  shows  in  Aus- 
tralia. 


THE  MOST  BEAUTIFUL 
WOMEN  IN  THE  WORLD  I 


Slack  cal^.  CiAls 


.1 


This  Issue: 


THC  MOST  OEMU 
WOMEN  m THE 


YCU  CAN  OFT  ThL 
a ADDfiUSS  OF  £ACi 


' the  most  horny 
THE  MOST  DEMUfiE 
f THE  MOST  BEAUTIFUL 
i WOMEN  m THE  WORLD 


YOU  CAN  CONTACT  OUR  BEAUTIFUL  WGHEN 
DIRECT  WITH  NO  FORWARDING  FEES! 


To;  EVE  BROWNE  FASHIONS.  17 
521  5th  Ave,  New  York  NY  10175 

girl  scene  #1-S3  girl  SCNE  #2-$3 

PRINT  YOUR  NAME 

ADDRESS 


"I  was  doing  a Folies  Ber- 
gere  type  of  show  at  the  La- 
tin Quarter  in  I960  when 
three  of  my  showgirls  left 
to  go  to  the  Lido  in  Paris 
and  I couldn't  replace  them 
in  a hurry.  So  I said  to  my 
choreographer  Miss  Cruze, 
who's  been  with  me  in  show 
business  for  a quarter  of  a 
I said  why  don't 


STATE 


COUNTRY 


c entury 
we  take  the  boys  downstairs, 
some  of  the  designers  and  so 
on,  and  put  them  in  costume 
and  put  them  up  on  the  ramps 
well  out  of  people's  eyes  and 
let  them  do  the  showgirl  part. 


Postpai d 


GIRL 


D;ST3I3UT£D  (N  U.S.A,  + 22  OTHER  COUNTRIES! 


38 


DRAG 


NiTXTI 

fmm 

[tm 

lifiTIli 

And  this  happened.  And  it 
went  on  for  eight  weeks.  And 
nobody  knew. 

'Finally  they  got  so  good  at 
it  they  even  fooled  me  and 
I thought,  well  this  is  it.  I'd 
seen  female  impersonators 
in  San  Francisco  and  Paris 
and  I figured  it  was  time  we 
started  something  like  this 
in  Australia.  Here  was  what 
we  needed.  A new  gimmick, 
a new  start,  a new  style.  And 
that's  how  Les  Girls  came 
to  be. 


'It  wasn't  hard  to  find  the 
right  boys.  It's  unbeliev- 
able how  many  want  to  ex- 
ploit these  kinds  of  talents 
and  then  we  put  in  tremen- 
dous amount  of  work  teach- 
ing them  how  to  dance  prop- 
erly. This  is  why  we  have 
a show  which  I say  is  super- 
ior to  anything  in  the 
world. 
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'Over  nine  years  people  have  re-acted  the 
same  way.  They  just  don't  believe  it.  They 
say  it  isn't  true,  it's  gotta  be  girls. 

'We  human  beings  are  built  a certain  way 
and  although  some  of  them  are  supposed 
to  be  men,  they  have  all  the  intricasies, 
all  the  ways  of  women  and  they  'want  to  be 
women.  This  show  has  been  a sort  of  re- 
lief to  a lot  of  people.  They  are  doing 
what  they  want  to  and  they  are  happy.  And 
they  are  not  freaks  but  entertainers.  As 
our  compere  always  says,  we  are  not 
here  to  educate  you,  but  to  entertain 
you  . ' 


And  entertain  they  do.  It's  a fast  mov- 
ing, slickly  produced  show  of  mimed 
songs,  dance  routines  and  very  funny, 
■bisque  humor.  In  true  camp  style,  the 
cast  do  subtle  little  ad  lib  send-ups  of 
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ECHO 

can't  handle  the  scene,  neither  can  Glen- 
da who  watches  the  pair  go  off  to  a 
military  dance.  Here  the  tram  of  any 
queen,  who  goes  after  the  first  straight 
guy  as  a woman,  is  again  mirrored  in 
Brians  face  You  want  to  --  you're 
afraid.  Do  you  tell  him?  What  if  he  finds 
out- -what  does  he  do?  What  do  you 
do.  This  was  before  Christine  Jor- 
gensen provided  the  answer. 

This  is  strong  stuff.  It  is  not  tied 
up  completely  satisfactorily  to  my  taste. 
Yet  it  appears  sincere  in  its  attempt. 

For  this  alone,  it  deserves  our  support. 
For  its  acting  particularly  - -it  rates 
more  than  just  a simple  OoK.  as  theatre. 

I was  moved  by  much  of  its  accuracy, 
and  pleased  by  some  and  horrified  by 
others.  It  is  worth  your  making  your 
own  opinion  on  it.  Miss  Brewster  (editor 
of  DPAG)  and  I,  still  discuss  it.  That 
alone  should  mean  it  is  something  else. 

If  we  don't  support  honest  attempts  at 
exploring  transvestism  we  won't  see 
any  more  of  it!  Triple  Echo  gives  it 
a college  try.  For  my  mark  it  passes 
the  course ...  Ill 

BEBE  SCARPIE 

AUSTRALIA 

one  another  during  the  acts,  and  for 
those  in  the  audience  who  pick  them  up, 
the  show  is  even  funnier.  Someone 
once  referred  to  it  as  London's  Wind- 
mill Theatre  in  drag.  But,  in  its 
own  way,  it's  much  better  than  the 
Windmill  ever  was.  Les  Girls  is 
worth  a visit  for  the  costumes  alone- - 
incredible  creations  of  feathers  and 
seauins  that  would  hold  their  own  any- 
where in  the  world.  The  entertain- 
ers are  all  superbly  glamorous.  Car- 
Intta,  the  blond  star  of  the  show,  is 
a knockout.  Electra  does  a strip 
teas e , in  which  she  finally  reveals 


herself  completely  naked,  that  is  far 
more  expertly  done  and  far  more 
tantalising  than  anything  the  strip 
clubs  can  offer.  Where  her  breasts 
come  from  and  where  her  penis 
goes  is  a matter  of  conjecture.  (When 
you  squeeze  in  so  tight  at  the  bottom, 
something's  got  to  pop  out  at  the  top, 
Carlotta  explains  to  the  audience.  ) 


BEBE 

on  a one  man  fight  for  the  transvestite 
within  the  judicial  system.  "Meeting  Lee, 
really  broadened  my  l.orizons,  we  were 
both  interested  in  the  political  aspects  of 
transvestism.  We  had  seen  ourselves 
brushed  aside  by  the  gay  movement,  now 
it  weemed  as  if  the  Womens  Lib  Movement 
would  do  the  same.  It  seemed  natural  to 
join  with  Lee  as  she  was  doing  so  much.  " 

Speaking  engagements  followed,  culminat- 
ing with  the  occasion  when  Bebe  became  the 
first  transvestite  to  address  the  New  York 
city  council.  As  with  most  uneducated,  the 
council  members  equated  Homosexuality 
with  transvestism,  and  if  one  pardons  the 
pun,  Bebe  soon  set  them  straight. 

.Bebe  took  the  leadership  of  Cueens  Libera- 
tion Front  , when  Lee  Brewster,  exhausted 
from  the  constant  fight  against  anti-tv  pre- 
jucice,  retired  from  active  leadership.  "For- 
tunately for  me,"  Bebe  feels,  "I  can  count 
on  her  for  advisement  in  a crises.  " 

Bebe  hopes  to  make  CLF  the  most  vibrant 
TV  group  in  the  nation.  Membership  is 
being  recruited,  and  a newsletter  is  avail- 
able . She  sees  the  total  integration  of  the 
Transvestite  into  society  as  CLF's  only 
goal.  "The  court  system  will  take  care  of 
the  archaic  laws,  and  re-education  will  do 
the  same  for  the  public  at  large.  " "Then 
again,  " she  wistfully,  slurs  with  a trace  of 
the  old  radicalism  of  the  sixties  creeping  in, 
"if  all  else  fails,  you  can  always  break  their 
windows . ' ' 
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EXTRA  ORDER  FORM 


Please  print  or  type.  Most  orders  will  ar- 
rive postpaid  via  Parcel  Post,  sometimes 
in  more  than  one  shipment. 


QUEENS  PUBLICATIONS 

A DIVISION  OF  LEE  G.  BREWSTER  ENTERPRISE*; 

P.O.  Box  1271  — NEW  YORK,  N.Y.  10009 


□ Mr. 

□ Mr«. 

Your  Nome  q Miss  

□ Ms.  Pl««w 

Address  

City State Zip 


If  a gift 
please  tell  us 
where  to  ship 


HOW  CATALOG 

MANY  NUMBER 


ITEM  NAME 


Where  necessary,  indicate  1st 
color  choice,  2nd  color,  per- 
sonalized name,  size,  etc. 


CATALOG 

PRICE 


TOTAL 


CURVES  ARE  IN! 

Be  feminine  for  today's  fash- 
ions, with  curves  in  all  the  right 
places.  Hidden  contoured  pads 
at  hipline  and  derriere  for 
rounded  shapely  good  looks. 
Satin  smooth  tummy  control 
panel  and  non-roll  waistband 
top  for  that  perfect  figure! 
Available  in  black  or  white. 
Sizes— Small,  22-24;  Medium, 
25-27;  Large,  28-30 
Now  also  available  in 
waist  sizes  32,  34,  36  — $10.98 

STYLE  2503- $9.98 


Merchandise  Total 
N.  Y.  State  Residents  add  appropriate  Tax 


Add  Postage  and  Handling 


TOTAL 

$7.50 

$7.51  to 

$20.01  to 

ORDER 

and  under 

$20.00 

$35.00 

P.P.  & Hdlg. 

75c 

$1.25 

$2.00 

ENCLOSE  CHECK  OR  MONEY  ORDER  FOR  THIS  AMOUNT 


TOTAL 


USE  ORDER  BLANK 

HIP  HIGHLIGHTS 


Enjoy  being  a girl!  Accent  your  hips  for  new 
allure.  Secret  foam  pads  give  your  hips  a 
naturally  curvaceous  look.  Also  helps  to 
hide  too  heavy  thighs.  Satin  elastic  front 
panel  flattens  your  tummy.  Available  in 
black  or  white. 

Sizes— Small,  22-24;  Medium,  25-27;  Large, 
28-30 

Now  also  available  in  waist  sizes  32,  34,  36  — $7.98 


STYLE  2498-  $6.98 


FANNY  FANFARE 


Swing  on  down  the  avenue  in  high  style.  You’ll 
know  you’re  looking  good  with  curves  in  the  right 
places.  Slip  the  removable,  natural  feeling,  nat- 
ural looking,  soft  foam  pads  in  the  secret  fanny 
pockets  for  instant  softly  rounded  curves.  Light- 
weight, comfortable  satin  elastic  front  panel  holds 
your  tummy  flat.  Non-roll  waistband.  Available  in 
black  or  white. 

Sizes— Small,  22-24;  Medium  25-27;  Large,  28-30 
Now  also  available  in  waist  sizes  32,  34,  36  — $8.98 

STYLE  2501  $7. 98 


K A'l'KS 


Gtlll/via'tb 


al  line  Maximum  units  par  regular  line 
34  units  ALL  CAPITAL  BOLD 
FACE  MCADLINE-$1  EXTRA  Max 
imum  units  per  bold  face  headline 
23  units 

IVe  reserve  the  right  to  edit  or  re/ect 
copy  which  we  feel  is  ir)  poor  teste  or 
which  might  result  m legal  action. 

Nam 
Addi 
City 
■ Phor 

• 

et» 

Zio 

M Amt-EacloMd  % 

BO 

LD 

FACE  TITLE  I$1  Extra! > 

,501 

*501 

•m 

SOI 

SOI 

SOI 

SOI 

— 

AFFIX  PHOTO 
TO  BE  PRINTED  WITH 
YOUR  PERSONAL  AD 
IN  THIS  SPACE 

$5  additional  charge 

FOR  THIS  SERVICE 


To  answer  place  reply  in  a sealed, 
stamped  envelope.  Place  box  number 
on  the  envelope  in  pencil  and  enclose 
$1.00  forewarding  fee.  (5  letters  will 
be  forewarded  for  $3.  00).  Mail  to: 

Lee's  Mardi  Gras  Ent.  INC. 

P.  O.  BOX  1271 

New  York,  N.Y.  10009 


USE  THIS  PERSONAL  AD  FORM  TO  PLACE  YOUR  AD  TODAY 


E.  ELMHURST,  N.  Y.  Box  4864 
TV  wishes  to  meet  attractive  feminine  tvs 
with  like  interests  in  exotic  attire  of 
rubber,  satin,  vinyl  and  mild  b fv.  d. 


CAMANCHE,  IOWA  BOX6118 

Male  tv  would  like  to  meet  other  tvs.  Would 
like  to  corresp  nd  and  set  up  meeting.  See 
pic.  Fran. 

HOUSTON,  TEXAS  BOX  6208 

Single,  Caucasion,  6',  45,  1701b,  own  own 
home  wishes  to  meet  queens  for  dates.  Would 
consider  live-in. 

CHICAGO:  BOX  6245 

DINNER  ANYONE? 

Traveling  exec,  40's,  attractive,  masculine, 
generous,  would  enjoy  dinner  dates  on  trips 
to  New  York,  Florida,  Cal.  etc.  If  you're 
feminine,  smartly  dressed,  enjoy  being 
treated  like  a lovely  girl  and  can  pass  in  the 
best  places,  tell  me  about  yourself,  with 
photo.  It'll  be  fun! 


NEW  YORK  BOX  1747 

SEXY  TV  interested  in  meeting  girls , queens , 
couples  and  other  fern  tvs  for  fun  and  friend- 
ship. ' I love  long  hair  and  latest  fashions.  Can 
pass  and  love  parties.  Older  men  for  dates, 
write!  Enjoy  most  cultures.  Photos  please  . 
all  answered.  . Cindy. 


MASS  BOX  7201 

WANTED:Early  TV  magazines.  Will  buy  or 
exchange  for  NUTRIX  Letters  from  Fem.Im- 
pers  nators  with  pics  of  Betty-Bill.  I have 
Vol  #15  & 16.  Offering  $5.  Ruth. 


NEW  DISCOVERY!  Artificial  Breast  so  real, 
feels  like  nature  itself.  Fits  any  bra-  32A-40D. 
Silicone,  lasts  indefinitely.  Prices  start  $79.  00 
Other  Forms  from  $30.  00.  Write  for  FREE 
literature.  JARU,  INC.,  2401  Penna  Ave.  , 

Suite  2B26,  Philadelphia,  Pa  19130. 


NEW  YORK,  N,  Y.  BOX  6433 

Good  looking  executive,  early  forties , wants 
to  date  petite,  pretty  young  oueen.  Must  be 
very  feminine  and  somewhat  submissive.  Can 
be  generous  to  right  person.  Photograph  es- 
sential. Will  answer  all  with  return  of  for- 
warding fee. 


NEW  YORK  Box  6093 

Effeminate  queen,  experienced  in  foreign 
arts,  massage,  b/d.  Travel  often  between 
NYC  and  DC.  Well-endowed  people  especial- 
ly welcomed.  Photo,  phone,  SASE  please. 

My  color  prints  at  $1  each  or  a set  of  6 for 
$5. 

OTTAWA,  CANADA  BOX  6207 

TOTAL  LESBIAN  TV.  MY  TV  Lesbian  Friend 
must  be  feminine,  passive,  full  of  love  and 
ready  for  love.  I'm  36,  5'7",165  lbs.  I am 
ready  to  travel  and  love.  W uldlove  to  exchange 
panties  worne  and  every  niceties.  Hope  to  get 
pics.  Phone  number  and  revealing  intents.  You 
will  not  regret  my  femininity.  Love  Chantal. 


NYC  BOX  6081  BOX  6081 

White,  novice,  tv,  lovely,  lovable,  little. 
Sister  seeking  same  to  show  her  the  way. 


KANSAS  CITY  MO:  Box  BOX  4212 

30  year  old  TV  novice,  bi-minded,  seeks 
to  meet  other  tvs,  couples  and  broad- 
minded women  for  pleasure  and  instruction 
in  being  a girl  I enjoy  French  and  Greek 
and  can  be  dominant  or  passive  for  mild 
B/D  and  uninhibited  posing.  Please  write 
and  send  photo  and/or  phone  #. 


ILLINOIS 


BOX5978 


NEW  YORK  BOX  6453 

Transvestite  interested  in  corresponding  and 
eventually  meeting  other  tvs  for  uninhibited  get- 
togethers  Enjoy  wearing  lacy  lingerie.  I also 
enjoy  french  culture.  I have  my  owm  car.  Anx- 
iously awaiting  to  hear.  Will  answer  all. 

Please  send  photo  if  possible. 

CENTRAL  FLORIDA  BOX  6331 

Single  Bi-sexual,  38,  5'8", 160  lbs  beginner  at 
tv.  Very  attractive,  well  built,  wishes  to  con- 
tact tvs  in  Orlando  area  for  meeting.  Need 
help  with  makeup  and  other  problems.  Want 
to  be  beautifully  feminine.  Phone  number 
Please.  . . 

NEW  YORK,  N.Y.  BOX6332 

Young  professional  (25),  would  like  to  meet 
an  attractive,  educated  and,  ouietly  hip  queen 
who  can  unauestionably  pass  --  for  dates, 
theatre,  etc.  Would  prefer  person  who  lives/ 
workes  as  a woman,  but  not  necessary.  5'7" 
or  less.  Please  send  photo  and  letter  to 
above  box. 


NEW  YORK  BOX  842 

TV.  30's,  5'8'',  145  lbs,  slim  build  loves  to 

wear  minis,  boots,  vinyl , leathe  rwea  r /pas  s ive 
personality  seeks  new  friends,  sincere  discreet. 
Photo/phone  please. 


NEW  ORLEANS  BOX5  389 

Married  bisexual  tv  with  understanding  wife 
seeks  friendship  with  other  tvs  or  couples 
with  same  arrangement.  Als ->  like  .females 
who  enjoy  tvs.  Photo  and  phone  helpful.  . 

Sincerely  Shan.  . . 


NASHVILLE,  TENN  BOX  6036 

TV  in  late  20s  wants  to  meet  or  write  to 
tvs.  , I dig  photography  and  music.  Send 
photos.  All  will  be  answered.  Male  dates 
welcome  as  well  as  females.  Marlene 

EL  PASO,  TEX  BOX  7199 

TV,  30 's  with  participating  wife  would  like 
to  hear  from  and  meet  other  tvs.  Photo  and 
phone  please.  All  replies  answered  immed- 
iately. 


% Am  tv  working  toward  ts.  Late  30's,5Tl'  , 

158  lbs.  Bust  44-32-42.  H ave  a douple 
hand  amputation  and  wear  two  prothesis. 
Love  all  fern  tv  or  ts  dress  regularly. 
Single,  date,  can  pass  anywhere.  Would 
love  to  meet  and  dress  with  all  tvs,  or 
ERIE,  PA  BOX  5981  t s 's,  understanding  women  or  lesbians. 

LONLY  SOUL  SISTER  tv  would  like  to  meet  a^lover  and  open-minded.  Will  ans- 

other  tv  or  lesbians  and  male  escorts  to  par-  write  with  photo.  . . Very  sin- 

tys,  black  or  white.  Fun  loving.  . and  seek  - c p re  and  dedicated  to  fun  and  pleasure.  - 
ing  relationship.  Please  write  and  send  photo  prefer  no  b/d  or  s/m.  . . . 
and  phone  no. 


CENTRAL  FLORIDA  BOX  5758 

Sexy  TV  welcomes  letters  or  meetings. 
Sincere  friends.  Has  many  interests.  . . 
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UNUSUAL  PHOTO  TECHNIOUES  OF  YOUR 
Selected  Pix.  .Slide,  Prints,  B&W  or  Color. 
Using  textures,  cropping  contrast  and 
more.  . . 

PITTSBURGH,  PA  BOX  7065 

Would  like  to  date  young  tvs  in  Pittsburgh, 

N.  Y.  , Chicago  areas.  Prefer  passable. 


An  ad  in  this  section 
is  only  25^  per  word. 
Minimum  $7.  00 

GAY  NOVELS,  paperbacks. ..for  free  bro- 
chure write  to  Queens  Publications,  Dept 
1352,  P.O.  Box  538,  N.Y.,  N.Y.,  10009. 
Try  us. ..We're  honest!  Even  rated  in  Dun 
and  Bradstreet! 


TVIC  is  coming  to  Los  Angeles!  We  plan  to 
meet  once  a month  on  E riday  evenings.  If 
you  are  interested  in  becoming  one  of  the 
girls,  write  Sonia  Nayle  for  more  infor- 
mation. Po  Box  2036,  Canoga  Park  Ca  91306. 

I AM  doing  a sentence  in  the  London 
Ohio  correctional  instution  and  would  like 
to  hear  from  som  open  minded  sincere 
tv's  and  ts's.  I need  help  to  get  my  head 
together.  I am  very  lonely  and  will 
answer  all  letters.  Tom. 

Tom  Holly  iil34-824,  Po  Pox  64. 

London,  Ohio  43140 


Pre-op  TS  moving  to  NYC  wishes  to  make 
new  contacts  with  same  interests  Also 
mature  gentlemen  for  dates . couples  wel- 
come Fluent  in  French  and  receptive  in 
Greek.  Your  pic  gets  mine  promptly . Sin - 
cerely,  Wendy. 


Next  four  issues  7.0Q 
(first  class)  $10.00 


NEW  DISCOVERY!  Artificial  Breast  so 
real,  feels  like  nature  itself.  Eits  any 

bra-32A-40D.  Silicone,  lasts  indefinitely. 
Prices  start  $79.  00.  Other  Eorms  from 
$30.  00.  Write  for  EREE  literature. 
JARU,  INC.  , 2401  Penna  Ave.  , Suite  2B26, 
Philadelphia,  Pa  19130. 


COHSULUMTS 

HELP  FOR  THE  BEGINNING  TV 


FOR  INFORMATION 
CALL 

212  4891348 


MAKE  YOUR  BOYSELF 


INTO  YOUR  GIRLSELF 
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No.  381  Blouse  $16 

Long  sleeve  100%  Enka  Nylon  blouse  in  5 lucious 
holiday  colors. 


Cpiors; 

96  Beige. 


04  Red; 


No.  136  Blouse  ^16 

K's  100%  Enka  nylon  with  ruffles  at  neckline  and 
cuffs. 

Colors:  66  Purple.  26  Peach; 


BockSkM 


STYLE  9894 
40  DENIER 
NYLON  TRICOT 


Man-tailored  shirt  collar  is  convertible.  Stand-up  collar  in  boucle  has  a 
deep  back  zipper.  Tiered  jabot  is  detachable,  snaps  off,  leaving 
convertible  collar  and  5 buttons  Boucle  in  soft-  falling 
circular  ruffle  has  hidden  hook-and-eye  for  easy  donning.  AH 
have  snap  crotch 


STYLE  9503  $13 
COLORS:  Pink 

STYLE  9894  $12 
COLORS:  Satin  Pink, 


STYLE  9503 
NYLON  TRICOT 
BOUCLE 


DEAG 
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No.  135  Blouse  $18 


Enka  Nylon,  with  ruffle  neckline. 

Colors:  26  Peach; 

No.  424  Long  Skirt  $30 

Colorful  screen  print  design  in  Nylon/- 
Acetate/Silver  Lurex  (Metallic). 

Colors:  50  (Peach/Beige/White  comb). 

VOL  IV  NO  xni 


No.  139  Blouse 

Attractive  screen  print  in  100%  Nylon.  Long 
sl06V6S. 

Color:  50  (Red/Black/White). 

No.  431  Pleated  Skirt  $23 

Long  evening  skirt  in  100%  double  knit/Polyester; 
all-around  pleats.  Wide  belt. 

Colors:  84  White 


No.  130  Blouse  $25 

Feminine  and  lovely— long  sleeve  blouse 
in  100%  Polyeste/  Organza. 

Color:  50  (Grey/White  comb) 

QUALIT 


s 

TOP 


SHA  UMAR 


